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DUBAI, UAE—Leila Heller Gallery Dubai is pleased to present a solo exhibition by Iranian-American 
artist Afruz Amighi, Mångata, on view from April 29th – June 15th. It is fitting that Amighi titled her 
upcoming exhibition with the Swedish word “Mångata”, a word that has no direct English translation. 
Instead it is a description of the glimmering, road-like reflection that the moon creates on the water - 
which acts as an invitation to consider how reflection and light create key experiences within this body 
of work. In this context, essential aspects of Amighi’s creative practice come to the fore. Her use of 
cast shadows direct what becomes illuminated with installations that allow for intimate experiences 
with the viewer. Innovative objects and shapes emerge from material that surpass their modest origins 
playing on the brilliance of what glistens when it gets touched by light.  
 
In an earlier body of work, Amighi used woven polyethelene, a material used in the fabrication of tents 
in refugee camps, to create patterns borrowed from mosques and palaces that, upon illumination, 
created a wall of shadows. The work dealt with the issues of displacement, as she explains, “I was 
absent from the upheavals that shaped the course of events for my family, the revolution, the Iran-Iraq 
war, and yet I was so intimately affected by the psychological ramifications of those events. As a result 
I experienced this fixation with themes that were at once proximate and distant.” 
 
Since then, Amighi’s sculptural practice has undergone a significant change through the introduction 
of 3-dimensionality permitted by an expansion of her artistic practice through new skills in welding and 
her use of common material such as chains, steel and mesh. While she previously foraged for discarded 



 

 

objects, scavenging for the forms of her imagination, this new technique allows her a certain 
conceptual freedom whereby she can weld any size and shape together with her own hands.  
 
Amighi is drawn to architectural structures that have been repurposed over time. One such example 
can be seen in Nameless, a work that was inspired by the Mosque-Cathedral of Cordoba. Originally a 
Visigoth temple turned Moorish mosque, it was later split into two separate halves whereby one side 
acted as a cathedral and the other as a mosque. The Mosque-Cathedral of Cordoba’s transformation 
continued over centuries, seeing it fully converted back to a mosque for a brief period until it was 
repurposed once again to act as cathedral, where it currently stands. The structure’s context as a house 
of worship for so many people is embedded in the layered traces of its architectural remains. Amighi’s 
work becomes a provocation for the viewer to reflect on the common ground of human experience 
amidst differences. As she explains, “For me these structures are nearly all abodes. Whether they 
reference cathedrals or mosques, tombs or shrines, they are places of refuge, solace. They are 
idealized homes I build for myself to live in for a time, and then walk away from.” This idealization in 
her work speaks to the underlying utopian project in her practice. Whether it is a discarded utopia, 
Islamic Ummah, or Marxist ideas, Amighi uses her structures to investigate the ways in which society 
has used architecture to come together throughout time and space and to produce manifestations of 
these dreams. For Amighi, it is not the success or failure of these projects, but rather an exploration of 
the imperfections and blemishes amidst moments of luminosity. 
 
About the Artist:  
Afruz Amighi (b. 1974, Iran) is the inaugural recipient of the Jameel Prize for Middle Eastern 
contemporary art, awarded by the Victoria & Albert Museum in London in 2009. Raised in New York 
by Jewish and Zorastrian parents, she completed her BA in Political Science at Barnard College at 
Columbia University, before going on to complete her MFA at New York University. Amighi has 
exhibited her work in the United States, London and the Middle East. In 2011 she was granted the 
fellowship in sculpture by the New York Foundation for the Arts. In 2013 Amighi’s work was 
commissioned for the 55th Venice Biennale.  Her work is included in the collections of the Metropolitan 
Museum of Art, New York; the Victoria & Albert Museum, London, the Houston Museum of Fine Art, 
Houston, TX; and the Devi Foundation, New Delhi, India- among many others. Amighi currently lives 
and works in Brooklyn, New York.  
 
About the Gallery:  
Since its establishment over three decades ago in New York, Leila Heller Gallery has gained worldwide 
recognition as a pioneer in promoting creative dialogue and exchange between Western artists and 
Middle Eastern, Central and Southeast Asian artists. It has garnered a reputation for identifying and 
cultivating the careers of artists leaving a lasting impact on contemporary art and culture. Currently 
representing a diverse roster of Western and Middle Eastern artists, the gallery is also active in the 
American, European and Middle Eastern secondary art markets. In November 2015, Leila Heller 
Gallery opened its first international location in Dubai’s Alserkal Avenue. At 14,000 square feet, the 
state of the art gallery features three exhibition spaces, making it the largest gallery in the UAE. 
Showcasing leading regional and international artists, many of whom will be presenting their work in 
the Middle East for the first time, the gallery is dedicated to supporting the evolving practice of 
established artists.  
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