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PORTRAIT OF AN ARTIST 1

Richard Hudson

r '1 rying to be a sculptor today, making relevant
works of art. is a challenge by any means, and
even more so if onc docs not adhere to the
Duchampian concept of the “ready-made™.
Some of Duchamp’s offspring such as Koons,

the determining factor in the evaluation of the quality of a work
of art. But among a younger generation of artists there is a
desire to return to the concept of that much-feared term
“beauty™and individuality.

Richard Hudson may not be a young artist—he was in his
carly 40s when he became a sculptor- yel his quiet revolution
as a one-man creator, working hands on with his materials, will
certainly strike a chord with younger artists. Unlike many
sculptors today whose pieces are produced by a small army of’
ssistants in large workshops, he works alone, in his studio on the
outskirts of Madrid, where he has been based since the mid-1990s.

1 was introduced to Richard by Tim Jefferies quite carly on,
and quickly organised an exhibition of monumental works in
Marbella, where I was based at the time, in the lush gardens of
the fabled Marbella Club Hotel. Since moving to Beijing in
2004, 1 have introduced Richard’s work to numerous mainland
Chinese and Asian collectors and the collector base in the Far
East continues to expand. And there is no doubt that, over the
past few years, his inclusion in the Beyond Limits shows
organised by Sotheby’s at Chatsworth has contributed to the
fact that he has sold more than 50 monumental sculptures
worldwide, to date.

Richard grew up on a farm in Worcestershire, developing a
strong sense of the organic, and this heritage is evident in the
materials he uses and his method. Creating beauty, in both
form and material, is his main goal. as he believes that the
desire for beauty is etched deeply into the human psyche.
Beauty unfolds through a sensory adventure, giving the v
a sense of balance and harmony, a hallowed sense which cach
culture has redefined in its own way over the course of history.
Since the time of the Venus of Willendorf (circa 22,000BC),
sculptors have moulded [eminine curves, reflecting the essence
of woman: her fertility. power and beauty of form.

Part of his aesthetic strategy is to revive the exaggerated
ves of the ancestral feminine archetype in all her sexual
with a modern twist that provokes our own
s-—vet satisfics the need it creates. Quality isinno
romised. In cffcct, artistry, mastery, humour and
1 of the profanc nourish this artist. At first glance
ersimply sees the exaggerationin itself and, perhaps.
parody of a passing trend. The essence of the pie
2 This subtle controversy, desired by the artist, raises
of the limits of art itself and the very concepts of
. sexuality and socicty. FABIEN FRYNS

er

symbolis:

s currently preparing solo shows at MAD (Museum
Singapore and the F2 Gallery in Beijing.
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